
art—for example, Roger Brown, Jim Nutt, and Gladys Nilsson. “New Image” painting, 

which referred to works that combined a simplified esthetic with abstract expressionist 
paint handling, would be the subject of a Whitney exhibition in 1978. Susan Rothen-

berg, Jennifer Bartlett, Jonathan Borofsky, and others were associated with that term. 

Fairfield Porter, a representational painter who was highly regarded by abstractionist 
colleagues, showed at Hirschl & Adler while Fischbach and Schoelkopf also showed 

a range of highly accomplished figure painters. In retrospect it becomes clear that the 
dichotomy between abstraction and figuration has always been a construct that doesn’t 
reflect what artists are doing. Duchamp, Picasso, and Matisse were all figurative art-
ists…

DI: Do you think this would have been a different book in 1977-78? At the time were 
nascent “Pictures” artists considered a new thing, and do you think it would have been 
identified as such at the time?
JT: I think it took a little longer than that for the Pictures generation, who appropri-
ated images from popular culture and re-photographed photographs, to take hold. The 

“Pictures” exhibition at Artists Space, organized by Douglas Crimp, opened in Sep-

tember 1977, but many of the artists associated with that development didn’t have solo 
shows until a couple of years later. Cindy Sherman and Sherrie Levine among others 
had their first exhibitions at Metro Pictures in 1980. In thinking about your question, I 
realize that Warhol, who I’d consider to be the progenitor of the Pictures artists for his 
practice of lifting photo images from newspapers and magazines, started showing in art 
galleries in the early ’60s. But I guess the difference between Warhol and the younger 
generation is that some of the Pictures artists— like Sherman and Richard Prince— 
gave up painting entirely in favor of photography, whereas Warhol still made paintings. 

DI: Which shows have stayed with you from 1975-1976 to today? Are there artists who 
you were surprised did not gain success or did?
JT: David Hammons, Hannah Wilke, and Susan Rothenberg are among the artists I 
saw for the first time in 1975-1976 who made a big impression on me— so I’m not 
surprised that their work became influential. Also that year Jennifer Bartlett exhibited 
Rhapsody, a monumental work consisting of a grid of 988 baked enamel (on metal) 

“paintings”, and Richard Tuttle had a solo show at the Whitney which was so contro-

versial that Marcia Tucker, who curated it, lost her position and subsequently founded 
the New Museum. Shows by Carl Andre, Lynda Benglis, and Ralph Humphrey 
were also memorable for me. I am somewhat surprised that a number of artists who 

were quite well known for site sculpture related to architecture or transformations in 
nature— such as Mary Miss, Richard Fleischner, Michael Singer, and Alan Sonfist— 
have lost prominence or disappeared; but this reflects the normal ebb and flow of the 
artworld. In keeping with the goals for the New York Art Yearbook, their work along 

with so many others is part of the record and can be rediscovered by future generations 
of artists, critics, curators, and collectors.  

RE: 1975-1976 NEW YORK ART YEARBOOK

Rhode Island School of Design
Memorial Hall Gallery / RISD Painting Department
February 25 - April 7, 2010

RE: 1975-1976 NEW YORK ART YEARBOOK
New York based curatorial office Dispatch presents an exhibition focus-

ing on the New York Art Yearbook, 1975-1976 — a continuing iterative 
project in dialogue with original editor Judith Tannenbaum, Richard 

Brown Baker Curator of Contemporary Art at the RISD Museum. 
 

New York Art Yearbook is the subject and source for the exhibition, 

RE: 1975-1976 NEW YORK ART YEARBOOK. As an anomalous 
publication commissioned by a scientific reference book company, the 
volume meticulously covers all solo artist exhibitions that occurred from 
September 1975 to June 1976 in New York City, with illustrations and 
descriptive text. 

The Yearbook provides a unique insight into the artistic production, art 
scene, and concerns in New York during the year of the U.S. Bicenten-

nial.  It captures abstract expressionism, pop art, color-field painting, 
minimalism and conceptual art at the crossroads. With the notion of 

pluralism surfacing, it reflected the diverse styles, subject matter, tech-

niques, and aesthetic concepts at hand.  All this against the backdrop of 
the continuing downtown migration of artists with commercial galleries 

and alternative spaces in its wake.

As a source for an iterative curatorial project, the contents of the Year-
book become generative material for discussion and exhibition.  This 
includes a discursive look at current contemporary art production, the 
persistence of conceptual/formal tropes, and the expanding global com-

mercial ‘downtown.’ With each iteration of the project, the Yearbook 
will function as both historical document and image bank for the con-

tinual production of new visual arrangements.  

It all begins with Judith Tannenbaum answering a job posting in the 

New York Times in 1975… 

About Dispatch
Dispatch is a curatorial partnership between Howie Chen and Gabrielle 
Giattino based in New York.  Dispatch offers a model for curatorial 
production: an office for receiving and originating exhibitions, proj-
ects, and concepts treated as time-sensitive transmissions. The activi-
ties of Dispatch reflect the independent ability to mobilize with tactical 
urgency, editorial decisiveness, and critical rigor. The office, however 
manifested (virtual or as ad hoc physical locations functioning as base 
for operations or temporary relay posts), will in its production act as a 

flexible international conduit and local reception site.  
www.dispatchbureau.com

5



I
N

T
E

R
V

I
E

W

T
h
is

 i
n
te

r
v
ie

w
 b

e
tw

e
e
n
 J

u
d
it

h
 T

a
n
n
e
n
b
a
u
m

 (
J
T

)
 a

n
d
 D

is
p
a
tc

h
’s

 

H
o
w

ie
 C

h
e
n
 a

n
d
 G

a
b
r
ie

ll
e
 G

ia
tt

in
o
 (

D
I
)
 w

a
s
 c

o
n
d
u
c
te

d
 b

y
 e

m
a
il

 

in
 F

e
b
r
u
a
r
y
 2

0
1
0
.

D
I: 

H
ow

 d
id

 th
e 

op
po

rtu
ni

ty
 to

 a
ut

ho
r a

nd
 e

di
t t

he
 N

ew
 Y

or
k 

A
rt 

Ye
ar

bo
ok

, 1
97

5-
19

76
 (N

oy
es

 P
re

ss
) c

om
e 

ab
ou

t f
or

 y
ou

?
JT

: I
 sa

w
 a

n 
ad

 in
 T

he
 N

ew
 Y

or
k 

Ti
m

es
 e

m
pl

oy
m

en
t s

ec
tio

n 
an

d 
a
p
p
li

e
d
 f

o
r
 t

h
e
 j

o
b
. 
I
t 

s
o

u
n
d
e
d
 l

ik
e
 a

n
 e

x
c
it

in
g
 o

p
p
o
r
tu

n
it

y
—

 t
o
 

im
m

e
r
s
e
 m

y
s
e
lf

 i
n
 t

h
e
 c

o
m

p
le

te
 r

a
n
g
e
 o

f
 e

x
h
ib

it
io

n
s
 i

n
 N

e
w

 Y
o
r
k
 

a
n
d
 t

o
 b

e
 i

n
 t

h
e
 p

o
s
it

io
n
 t

o
 p

r
o
d
u
c
e
 a

 n
e
w

 r
e
f
e
r
e
n
c
e
 b

o
o

k
 f

o
r
 c

o
n
-

te
m

p
o
r
a
r
y
 a

r
t.

 

D
I: 

A
t t

ha
t t

im
e,

 w
ha

t w
as

 y
ou

r f
am

ili
ar

ity
 w

ith
 th

e 
N

ew
 Y

or
k 

ar
t s

ce
ne

 a
nd

 ty
pe

s o
f a

rt 
pr

od
uc

tio
n 

ha
pp

en
in

g?
 a

nd
 H

ow
 d

id
 it

 
in

fo
rm

 y
ou

r r
es

ea
rc

h 
th

at
 y

ea
r?

JT
: A

fte
r g

ra
du

at
in

g 
fro

m
 c

ol
le

ge
 w

ith
 a

 d
eg

re
e 

in
 E

ng
lis

h 
an

d 
w

or
ki

ng
 fo

r t
he

 U
.S

. C
us

to
m

s B
ur

ea
u 

an
d 

th
e 

N
ew

 Y
or

k 
Ci

ty
 

s
c
h
o
o
l 

s
y
s
te

m
, 
I
 h

a
d
 g

o
n
e
 b

a
c
k
 t

o
 s

c
h
o
o
l 

to
 g

e
t 

a
 m

a
s
te

r
s
 d

e
g
r
e
e
 

in
 a

rt 
hi

sto
ry

 a
t H

un
te

r C
ol

le
ge

 (C
U

N
Y

). 
W

he
n 

I fi
ni

sh
ed

 th
e 

pr
og

ra
m

, I
 b

eg
an

 re
vi

ew
in

g 
ga

lle
ry

 sh
ow

s f
or

 A
rts

 m
ag

az
in

e.
 I 

w
as

 
as

sig
ne

d 
a 

lis
t o

f g
al

le
rie

s, 
m

os
tly

 u
pt

ow
n 

on
 M

ad
iso

n 
Av

en
ue

 a
nd

 
57

th
 S

tre
et

, w
hi

ch
 I 

co
ve

re
d 

re
gu

la
rly

. T
he

y 
va

rie
d 

fro
m

 p
la

ce
s 

sp
ec

ia
liz

in
g 

in
 tr

ad
iti

on
al

 A
m

er
ic

an
 p

ai
nt

in
g 

su
ch

 a
s K

en
ne

dy
 

G
a
ll

e
r
ie

s
 t

o
 o

th
e
r
s
 l

ik
e
 R

o
n
a
ld

 F
e
ld

m
a
n
 a

n
d
 W

il
la

r
d
 t

h
a
t 

f
o
c
u
s
e
d
 

o
n
 y

o
u
n

g
e
r,

 m
o
r
e
 e

x
p
e
r
im

e
n
ta

l 
a
r
ti

s
ts

. 
I
 h

a
d
 b

e
e
n
 d

o
in

g
 t

h
is

 f
o
r
 a

 

co
up

le
 o

f y
ea

rs
 w

he
n 

I g
ot

 th
e 

po
sit

io
n 

at
 N

oy
es

 P
ub

lic
at

io
ns

. B
y 

w
rit

in
g 

re
vi

ew
s I

 h
ad

 b
ec

om
e 

fa
m

ili
ar

 w
ith

 a
 n

um
be

r o
f g

al
le

rie
s 

a
n
d
 a

r
ti

s
ts

 b
u
t 

I
 s

ti
ll

 f
e
lt

 p
r
e
tt

y
 g

r
e
e
n
 a

s
 a

n
 a

r
t 

c
r
it

ic
 a

n
d
 m

y
 k

n
o
w

l-

e
d
g
e
 o

f
 t

h
e
 N

e
w

 Y
o
r
k
 a

r
t 

s
c
e
n
e
 w

a
s
 s

p
o
tt

y
. 
I
 a

ls
o
 w

e
n
t 

to
 a

s
 m

a
n
y
 

m
u
s
e
u
m

 s
h
o
w

s
 a

s
 I

 c
o
u
ld

, 
a
n
d
 I

 p
a
s
s
io

n
a
te

ly
 f

o
ll

o
w

e
d
 c

o
n
te

m
p
o
-

r
a
r
y
 d

a
n
c
e
 c

o
m

p
a
n
ie

s
 a

s
 w

e
ll

 a
s
 c

la
s
s
ic

a
l 

b
a
ll

e
t.

D
I: 

Th
e Y

ea
rb

oo
k 

is 
a 

so
m

ew
ha

t a
no

m
al

ou
s p

ro
je

ct
 fo

r t
he

 p
ub

-

lis
he

r N
oy

es
 P

ub
lic

at
io

ns
, w

ho
 m

ai
nl

y 
co

nc
en

tra
te

d 
on

 te
ch

ni
ca

l 
an

d 
sc

ie
nt

ifi
c 

re
fe

re
nc

e 
bo

ok
s. 

 W
ha

t a
bo

ut
 th

e 
‘a

rtw
or

ld
’ w

as
 o

f 
in

te
re

st 
to

 th
em

—
 to

 b
e 

m
et

ho
di

ca
lly

 a
cc

ou
nt

ed
 fo

r a
nn

ua
lly

?
JT

: I
t’s

 h
ar

d 
fo

r m
e 

to
 sp

ea
k 

fo
r t

he
 p

ub
lis

he
r. 

Bu
t R

ob
er

t N
oy

es
, 

th
e
 h

e
a
d
 o

f
 t

h
e
 c

o
m

p
a
n
y
, 
w

a
s
 a

 c
o
ll

e
c
to

r
 o

f
 m

a
r
in

e
 p

a
in

ti
n
g
s
, 

an
d 

he
 h

ad
 b

ec
om

e 
ve

ry
 su

cc
es

sf
ul

 in
 h

is 
bu

sin
es

s o
f p

ro
du

ci
ng

 
sc

ie
nt

ifi
c 

re
fe

re
nc

e 
bo

ok
s t

ha
t b

ro
ug

ht
 to

ge
th

er
 m

an
y 

ar
tic

le
s o

n 
a 

p
a
r
ti

c
u
la

r
 t

o
p
ic

. 
T

h
e
y
 w

e
r
e
 t

o
ta

ll
y
 n

o
 f

r
il

ls
 i

n
 t

e
r
m

s
 o

f
 d

e
s
ig

n
 a

n
d
 

pr
od

uc
tio

n.
 N

oy
es

 o
pe

ne
d 

th
e 

of
fic

e 
in

 N
ew

 Y
or

k 
sp

ec
ifi

ca
lly

 fo
r 

th
e Y

ea
rb

oo
k 

pr
oj

ec
t. 

Th
e 

id
ea

 w
as

 to
 p

ro
du

ce
 a

 n
ew

 v
ol

um
e 

ev
er

y 
ye

ar
, s

o 
th

at
 c

um
ul

at
iv

el
y 

th
e 

se
rie

s w
ou

ld
 b

ec
om

e 
an

 im
po

rta
nt

 
r
e
s
o
u
r
c
e
 f

o
r
 p

e
o
p
le

 w
h
o
 a

r
e
 i

n
te

r
e
s
te

d
 i

n
 c

o
n
te

m
p
o
r
a
r
y
 a

r
t—

 a
r
t-

is
ts

, 
g
a
ll

e
r
is

ts
, 
c
o
ll

e
c
to

r
s
, 
c
u
r
a
to

r
s
, 
li

b
r
a
r
ie

s
, 
e
tc

. 
W

e
 c

a
m

e
 o

u
t 

w
it

h
 

th
e 

fir
st 

vo
lu

m
e 

an
d 

w
er

e 
cl

os
e 

to
 a

cc
um

ul
at

in
g 

al
l t

he
 m

at
er

ia
l 

f
o
r
 t

h
e
 s

e
c
o
n
d
 w

h
e
n
 t

h
e
 p

u
b
li

s
h
e
r
 d

e
c
id

e
d
 i

t 
w

a
s
 c

o
s
ti

n
g
 h

im
 m

o
r
e
 

th
a
t 

h
e
 w

is
h
e
d
 t

o
 s

p
e
n
d
 o

n
 t

h
e
 p

r
o
je

c
t.

 

D
I: 

W
as

 th
e 

pu
bl

ish
er

 m
ot

iv
at

ed
 b

y 
in

cr
ea

sin
g 

ar
t p

ro
du

ct
io

n,
 

m
a
r
k
e
t 

g
r
o
w

th
 a

n
d
 g

e
n
e
r
a
l 

p
r
e
s
e
n
c
e
 i

n
 t

h
e
 N

e
w

 Y
o
r
k
 c

u
lt

u
r
a
l 

la
nd

sc
ap

e?
JT

: Y
es

, I
 th

in
k 

th
at

 h
e 

ha
d 

be
co

m
e 

aw
ar

e 
of

 h
ow

 m
uc

h 
ar

t a
ct

iv
-

it
y
 i

n
 N

e
w

 Y
o
r
k
 w

a
s
 g

r
o
w

in
g
. 
T

h
e
 n

u
m

b
e
r
 o

f
 g

a
ll

e
r
ie

s
 h

a
d
 b

e
e
n
 

in
c
r
e
a
s
in

g
 r

a
p
id

ly
, 
p
a
r
ti

c
u
la

r
ly

 i
n
 S

o
H

o
. 
W

h
e
n
 t

h
e
 t

a
x
i 

m
o
g
u
l 

Ro
be

rt 
Sc

ul
l a

uc
tio

ne
d 

of
f h

is 
co

lle
ct

io
n 

of
 P

op
 a

rt 
at

 S
ot

he
by

’s 
fo

r 
ov

er
 2

 m
ill

io
n 

do
lla

rs
 in

 1
97

3,
 it

 w
as

 fr
on

t-p
ag

e 
ne

w
s. 

Th
is 

ev
en

t, 
w

hi
ch

 p
ro

fit
ed

 S
cu

ll 
an

d 
So

th
eb

y’
s b

ut
 n

ot
 th

e 
ar

tis
ts 

w
ho

se
 w

or
ks

 

w
e
r
e
 i

n
 t

h
e
 s

a
le

 (
R

a
s
c
h
e
n
b
e
rg

, 
J
o
h
n
s
, 
W

a
r
h
o
l,

 e
t 

a
l)

, 
u
n
d
e
r
s
c
o
r
e
d
 h

o
w

 t
h
e
 

fin
an

ci
al

 st
ak

es
 fo

r c
on

te
m

po
ra

ry
 a

rt 
ha

d 
ch

an
ge

d.
 

D
I: 

Th
e Y

ea
rb

oo
k 

pr
oj

ec
t i

s i
nh

er
en

tly
 in

cl
us

iv
e 

in
 c

on
ce

pt
 a

nd
 p

ro
-

c
e
d
u
r
e
, 
p
o
te

n
ti

a
ll

y
 a

ll
o
w

in
g
 f

o
r
 a

r
ti

s
ts

 a
n
d
 w

o
r
k
 n

o
r
m

a
ll

y
 c

o
n
s
id

e
r
e
d
 

o
u
ts

id
e
 t

h
e
 l

e
g
it

im
a
te

d
 a

r
tw

o
r
ld

 i
n
 N

e
w

 Y
o
r
k
 a

t 
th

e
 t

im
e
. 
 I

n
 r

e
tr

o
s
p
e
c
t,

 

h
o
w

 d
id

 t
h
is

 h
a
p
p
e
n
—

 w
e
r
e
 t

h
e
r
e
 r

u
le

s
 o

f
 i

n
c
lu

s
io

n
 a

n
d
 e

x
c
lu

s
io

n
 f

r
o
m

 

th
e 

ou
tse

t?
JT

: I
 d

on
’t 

re
m

em
be

r i
f w

e 
ha

d 
di

sc
us

sio
ns

 a
bo

ut
 h

ow
 in

cl
us

iv
e 

th
e 

c
o
n
te

n
t 

s
h
o
u
ld

 b
e
, 
b
u
t 

it
 w

a
s
 m

y
 b

e
li

e
f
 t

h
a
t 

a
ll

 s
o
lo

 s
h
o
w

s
 i

n
 l

e
g
it

im
a
te

 

ga
lle

rie
s s

ho
ul

d 
be

 c
ov

er
ed

. B
ut

 w
ha

t m
ak

es
 a

 g
al

le
ry

 le
gi

tim
at

e?
 T

he
re

 
w

er
e 

qu
ite

 a
 fe

w
 c

oo
pe

ra
tiv

e 
ga

lle
rie

s a
t t

he
 ti

m
e 

(m
or

e 
th

an
 to

da
y)

. 
So

m
e 

of
 th

em
 sh

ow
ed

 v
er

y 
th

ou
gh

tfu
l a

nd
 a

m
bi

tio
us

 w
or

k 
(A

.I.
R.

, f
or

 
ex

am
pl

e,
 o

ne
 o

f t
he

 fi
rs

t g
al

le
rie

s d
ed

ic
at

ed
 to

 su
pp

or
tin

g 
an

d 
pr

om
ot

-

in
g 

w
om

en
 a

rti
sts

), 
w

he
re

as
 o

th
er

s s
ee

m
ed

 m
or

e 
lik

e 
ve

nu
es

 fo
r v

an
ity

 
sh

ow
s. 

H
ow

ev
er

, i
f w

e 
in

cl
ud

ed
 so

m
e 

co
op

er
at

iv
e 

ga
lle

rie
s, 

ho
w

 c
ou

ld
 

w
e 

no
t i

nc
lu

de
 o

th
er

s—
 u

nl
es

s t
he

 c
rit

er
ia

 b
ec

am
e 

“q
ua

lit
y,

” 
or

 p
er

so
na

l 
ta

ste
, w

hi
ch

 w
ou

ld
 h

av
e 

op
en

ed
 u

p 
a 

hu
ge

 c
an

 o
f w

or
m

s. 
Th

e 
sa

m
e 

ra
tio

-

n
a
le

 w
o
u
ld

 a
p
p
ly

 t
o
 c

o
m

m
e
r
c
ia

l 
g
a
ll

e
r
ie

s
. 
W

e
, 
th

e
r
e
f
o
r
e
, 
o
p
te

d
 f

o
r
 i

n
c
lu

-

siv
en

es
s, 

fo
r b

et
te

r o
r w

or
se

. M
or

eo
ve

r, 
th

e 
w

rit
te

n 
en

tri
es

 w
er

e 
m

ea
nt

 to
 

be
 in

fo
rm

at
io

na
l a

nd
 d

es
cr

ip
tiv

e 
ra

th
er

 th
an

 c
rit

ic
al

 o
r j

ud
gm

en
ta

l. 
 

D
I: 

W
hy

 w
as

 it
 d

ec
id

ed
 th

at
 p

er
fo

rm
an

ce
 a

nd
 v

id
eo

 w
ou

ld
 fa

ll 
ou

tsi
de

 
of

 th
e 

fo
cu

s o
f t

ha
t v

ol
um

e 
an

d 
w

as
 th

er
e 

di
sc

us
sio

n 
to

 in
cl

ud
e 

it 
in

 th
e 

fu
tu

re
?

JT
: I

t’s
 a

 li
ttl

e 
ha

rd
 to

 re
m

em
be

r, 
sin

ce
 th

e 
bo

ok
 g

oe
s b

ac
k 

35
 y

ea
rs

. I
n 

fli
pp

in
g 

th
ro

ug
h 

th
e 

en
tri

es
 a

nd
 im

ag
es

, h
ow

ev
er

, I
 se

e 
th

at
 a

 n
um

be
r o

f 
vi

de
o 

in
sta

lla
tio

ns
 a

re
 in

cl
ud

ed
—

 fo
r e

xa
m

pl
e 

ex
hi

bi
tio

ns
 b

y 
Pe

te
r C

am
-

pu
s, 

Sh
ig

ek
u 

K
ub

ot
a,

 L
es

 L
ev

in
e,

 a
nd

 N
am

 Ju
ne

 P
ai

k,
 a

m
on

g 
ot

he
rs

. 
A

n 
im

pr
es

siv
e 

gr
ou

p.
 It

’s 
cl

ea
r t

ha
t v

id
eo

 w
as

 a
n 

im
po

rta
nt

 e
m

er
gi

ng
 a

rt 
fo

rm
 a

t t
he

 ti
m

e 
an

d 
ga

lle
rie

s w
er

e 
sh

ow
in

g 
it.

 P
er

fo
rm

an
ce

 a
rt 

w
as

 p
ro

b-
ab

ly
 m

or
e 

di
ffi

cu
lt 

to
 d

ea
l w

ith
 b

ec
au

se
 m

os
t p

er
fo

rm
an

ce
s t

oo
k 

pl
ac

e 
on

ly
 o

nc
e 

or
 fo

r a
 v

er
y 

lim
ite

d 
ru

n,
 w

he
re

as
 v

id
eo

 w
as

 p
re

se
nt

ed
 in

 g
al

-

le
rie

s f
or

 th
e 

us
ua

l m
on

th
-lo

ng
 sh

ow
in

g.
 P

er
ha

ps
 w

e 
co

ul
d 

ha
ve

 in
cl

ud
ed

 
so

m
e 

pe
rfo

rm
an

ce
 e

ve
nt

s, 
bu

t w
e 

di
dn

’t 
ha

ve
 th

e 
sta

ff 
to

 c
ov

er
 th

em
 a

ll.
 

So
 w

e 
stu

ck
 w

ith
 o

ur
 d

ec
isi

on
 to

 c
ov

er
 a

ll 
or

 n
ot

hi
ng

, w
ith

ou
t g

et
tin

g 
in

to
 

qu
al

ita
tiv

e 
ju

dg
m

en
ts.

 A
 c

ou
pl

e 
of

 g
al

le
rie

s (
Li

gh
t a

nd
 W

itk
in

) s
pe

ci
al

-

iz
ed

 in
 p

ho
to

gr
ap

hy
, b

ut
 w

e 
di

d 
no

t i
nc

lu
de

 th
em

. I
t w

ou
ld

 n
ot

 b
e 

un
til

 
th

e 
’8

0s
 th

at
 p

ho
to

gr
ap

hy
 c

ro
ss

ed
 o

ve
r i

nt
o 

ar
t g

al
le

rie
s.

D
I: 

H
ow

 d
id

 y
ou

 g
o 

ab
ou

t c
ol

le
ct

in
g 

in
fo

rm
at

io
n 

on
 th

e 
va

rio
us

 a
rti

sts
, 

ex
hi

bi
tio

ns
, a

nd
 lo

ca
tio

ns
 th

at
 y

ea
r?

 W
er

e 
th

er
e 

re
so

ur
ce

 c
al

en
da

rs
 a

nd
 

lis
ts 

av
ai

la
bl

e 
ou

tli
ni

ng
 a

ct
iv

iti
es

 in
 th

e 
ci

ty
 o

r d
id

 y
ou

 h
av

e 
to

 re
se

ar
ch

 
th

es
e 

al
so

?
JT

: B
ot

h.
 T

he
re

 w
er

e 
se

ve
ra

l g
al

le
ry

 g
ui

de
s t

ha
t l

ist
ed

 e
xh

ib
iti

on
s, 

as
 w

el
l 

as
 v

ar
io

us
 n

ew
sp

ap
er

s—
 th

e 
So

H
o 

N
ew

s a
nd

 V
ill

ag
e 

Vo
ic

e 
in

 a
dd

iti
on

 
to

 T
h
e
 N

e
w

 Y
o
r
k
 T

im
e
s
, 
N

e
w

 Y
o
r
k
e
r,

 e
tc

. 
I
 h

ir
e
d
 g

r
a
d
u
a
te

 s
tu

d
e
n
ts

 t
o
 

he
lp

 m
e 

co
ve

r t
he

 sh
ow

s—
 so

 th
at

 a
m

on
g 

us
 w

e 
sa

w
 e

ve
ry

 e
xh

ib
iti

on
 

fir
st-

ha
nd

. I
n 

ad
di

tio
n,

 w
e 

in
tro

du
ce

d 
ou

rs
el

ve
s t

o 
th

e 
ga

lle
rie

s a
nd

 a
sk

ed
 

th
em

 to
 p

ut
 u

s o
n 

th
ei

r m
ai

lin
g 

lis
ts 

so
 th

at
 w

e 
go

t a
s m

uc
h 

ad
va

nc
e 

pr
es

s 
a
s
 p

o
s
s
ib

le
.

D
I: 

W
hi

ch
 p

ar
ts 

of
 N

ew
 Y

or
k 

Ci
ty

 w
er

e 
ac

tiv
e 

or
 e

m
er

gi
ng

 th
at

 y
ea

r?
  

W
as

 it
 m

ar
ke

d 
by

 a
 m

ov
em

en
t “

do
w

nt
ow

n”
 fr

om
 th

e 
U

pp
er

 E
as

t S
id

e 
to

 
M

id
to

w
n 

to
 S

oH
o 

an
d 

be
yo

nd
? 

 W
ha

t w
er

e 
co

ns
id

er
ed

 th
e 

pe
rip

he
rie

s a
t 

th
at

 ti
m

e 
an

d 
w

ha
t w

as
 d

riv
in

g 
th

e 
ex

pa
ns

io
n/

m
ov

em
en

t?
JT

: S
oH

o 
w

as
 d

efi
ni

te
ly

 w
he

re
 m

os
t o

f t
he

 n
ew

 a
ct

iv
ity

 w
as

, a
lth

ou
gh

 
th

e
r
e
 w

e
r
e
 s

ti
ll

 m
a
n
y
 g

a
ll

e
r
ie

s
 u

p
to

w
n
. 
A

 n
u
m

b
e
r
 o

f
 e

s
ta

b
li

s
h
e
d
 a

r
t 

de
al

er
s m

ov
ed

 fr
om

 5
7t

h 
St

re
et

 a
nd

 M
ad

iso
n 

Av
en

ue
 (U

pp
er

 E
as

t S
id

e)
 

do
w

nt
ow

n 
in

 th
e 

ea
rly

 ’7
0s

. A
 fe

w
 d

ea
le

rs
 (C

as
te

lli
 a

nd
 E

m
m

er
ic

h)
 m

ai
n-

ta
in

e
d
 g

a
ll

e
r
ie

s
 b

o
th

 u
p
to

w
n
 a

n
d
 d

o
w

n
to

w
n
. 
I
 t

h
in

k
 t

h
a
t 

th
e
 s

h
if

t 
to

 S
o
H

o
 

w
as

 c
on

ne
ct

ed
 to

 a
rti

sts
’ c

ha
ng

in
g 

liv
in

g 
pa

tte
rn

s. 
In

ste
ad

 o
f o

nl
y 

co
m

-

m
er

ci
al

 fa
ct

or
y 

bu
sin

es
se

s, 
th

e 
ar

ea
 h

ad
 re

ce
nt

ly
 b

ec
om

e 
av

ai
la

bl
e 

to
 a

rt-
ist

s f
or

 re
sid

en
tia

l u
se

, a
nd

 lo
ft-

liv
in

g 
be

ca
m

e 
po

pu
la

r. 
D

ea
le

rs
 c

ou
ld

 g
et

 
la

rg
e
 s

p
a
c
e
s
 i

n
 S

o
H

o
 f

o
r
 c

o
n
s
id

e
r
a
b
ly

 l
o
w

e
r
 r

e
n
ts

 t
h
a
n
 u

p
to

w
n
, 
a
n
d
 t

h
e
y
 

co
ul

d 
ev

en
 b

uy
 b

ui
ld

in
gs

, w
hi

ch
 p

ro
ve

d 
to

 b
e 

a 
ve

ry
 w

ise
 in

ve
stm

en
t. 

It 
m

ay
 b

e 
ha

rd
 to

 b
el

ie
ve

, b
ut

 th
er

e 
w

er
e 

no
 c

lo
th

in
g 

sto
re

s, 
bo

ut
iq

ue
s, 

or
 

in
te

r
n
a
ti

o
n
a
l 

b
r
a
n
d
s
 i

n
 S

o
H

o
 a

t 
th

e
 t

im
e
 j

u
s
t 

a
 f

e
w

 b
a
r
s
 a

n
d
 r

e
s
ta

u
r
a
n
ts

 

al
on

g 
w

ith
 th

e 
ga

lle
rie

s, 
ar

tis
ts’

 st
ud

io
s, 

an
d 

sm
al

l m
an

uf
ac

tu
rin

g.
 T

hi
s 

w
as

 p
re

-L
ow

er
 E

as
t S

id
e,

 w
hi

ch
 d

ev
el

op
ed

 a
s a

n 
ar

t m
ec

ca
 in

 th
e 

ea
rly

 
’8

0s
; a

nd
 B

ro
ok

ly
n,

 w
hi

ch
 to

ok
 o

ff 
la

te
r. 

D
I: 

W
ha

t t
yp

es
 o

f a
rt 

sp
ac

es
 w

er
e 

co
ve

re
d 

in
 th

e Y
ea

rb
oo

k?
  W

hi
ch

  g
al

-

le
rie

s w
er

e 
pr

om
in

en
t o

r o
f i

nt
er

es
t a

t t
he

 ti
m

e?
JT

: C
om

m
er

ci
al

 g
al

le
rie

s, 
co

op
er

at
iv

e 
ga

lle
rie

s, 
m

us
eu

m
s (

fro
m

 th
e 

Th
e 

M
et

 a
nd

 M
oM

A 
to

 th
e 

N
ew

 Y
or

k 
H

ist
or

ic
al

 S
oc

ie
ty

), 
“a

lte
rn

at
iv

e 
sp

ac
es

” 
(s

uc
h 

as
 A

rti
sts

 S
pa

ce
, 1

12
 G

re
en

e 
St

re
et

, a
nd

 T
he

 C
lo

ck
to

w
er

), 
un

iv
er

si-
ty

 g
al

le
rie

s, 
an

d 
cu

ltu
ra

l c
en

te
rs

 w
er

e 
co

ve
re

d—
 a

ny
 v

en
ue

 th
at

 p
re

se
nt

ed
 

so
lo

 e
xh

ib
iti

on
s. 

Le
o 

Ca
ste

lli
 w

as
 c

er
ta

in
ly

 o
ne

 o
f t

he
 m

os
t p

re
sti

gi
ou

s 
a
n
d
 p

r
o
m

in
e
n
t 

g
a
ll

e
r
ie

s
. 
A

lo
n
g
 w

it
h
 S

o
n
n
a
b
e
n
d
, 
J
o
h
n
 W

e
b
e
r,

 a
n
d
 E

m
-

m
er

ic
h,

 h
e 

oc
cu

pi
ed

 th
e 

bu
ild

in
g 

at
 4

20
 W

es
t B

ro
ad

w
ay

 (b
et

w
ee

n 
Pr

in
ce

 
an

d 
Sp

rin
g)

, w
hi

ch
 w

as
 th

e 
he

ar
t o

f S
oH

o.
 P

au
la

 C
oo

pe
r w

as
 a

 c
ou

pl
e 

of
 

bl
oc

ks
 a

w
ay

 a
t 1

55
 W

oo
ste

r S
tre

et
. U

pt
ow

n 
w

as
 k

no
w

n 
fo

r e
sta

bl
ish

ed
 

de
al

er
s (

Be
tty

 P
ar

so
ns

, S
id

ne
y 

Ja
ni

s, 
M

ar
lb

or
ou

gh
, e

tc
.),

 b
ut

 th
er

e 
w

as
 a

 
w

ho
le

 ra
ng

e 
of

 e
xc

iti
ng

 y
ou

ng
er

 g
al

le
rie

s a
s w

el
l. 

Ju
st 

A
bo

ve
 M

id
to

w
n 

on
 5

7t
h 

St
re

et
 w

as
 a

 g
ro

un
d-

br
ea

ki
ng

 g
al

le
ry

 th
at

 fe
at

ur
ed

 A
fri

ca
n 

A
m

er
i-

ca
n 

ar
tis

ts.
 I 

sa
w

 h
ai

r s
cu

lp
tu

re
s a

nd
 d

ra
w

in
gs

 b
y 

D
av

id
 H

am
m

on
s a

m
on

g 
ot

he
r m

em
or

ab
le

 sh
ow

s t
he

re
. W

ill
ar

d 
G

al
le

ry
 a

t 7
2n

d 
an

d 
M

ad
iso

n 
re

p-
re

se
nt

ed
 a

n 
in

te
re

sti
ng

 g
ro

up
 o

f y
ou

ng
 a

rti
sts

, a
nd

 K
la

us
 K

er
te

ss
’s 

By
ke

rt 
g
a
ll

e
r
y
 w

a
s
 a

ls
o
 u

p
to

w
n
. 

D
I: 

D
id

 m
os

t g
al

le
rie

s e
xh

ib
it 

pr
ed

om
in

an
tly

 N
ew

 Y
or

k 
ar

tis
ts 

or
 d

id
 th

e 
se

le
ct

io
ns

 re
pr

es
en

t a
n 

in
te

rn
at

io
na

l a
rtw

or
ld

?
JT

: M
an

y 
ga

lle
rie

s p
rim

ar
ily

 e
xh

ib
ite

d 
N

ew
 Y

or
k 

ar
tis

ts 
bu

t t
he

re
 w

as
 

s
o
m

e
 n

a
ti

o
n
a
l 

a
n
d
 i

n
te

r
n
a
ti

o
n
a
l 

w
o
r
k
 s

h
o
w

n
 a

s
 w

e
ll

. 
T

h
e
 p

r
e
s
e
n
c
e
 o

f
 E

u
-

ro
pe

an
 d

ea
le

rs
 c

on
tri

bu
te

d 
to

 th
e 

in
te

rn
at

io
na

l s
co

pe
. F

or
 e

xa
m

pl
e,

 P
ie

rre
 

M
at

iss
e 

re
pr

es
en

te
d 

Eu
ro

pe
an

 m
as

te
rs

; t
he

 G
er

m
an

 d
ea

le
r R

en
e 

Bl
oc

k 
(w

ho
 w

or
ke

d 
w

ith
 Jo

se
ph

 B
eu

ys
) m

ou
nt

ed
 th

e 
fir

st 
sh

ow
 o

f R
eb

ec
ca

 
H

or
n’

s w
or

k 
th

at
 y

ea
r; 

an
d 

Sp
er

on
e 

W
es

tw
at

er
 F

isc
he

r, 
w

hi
ch

 o
pe

ne
d 

th
at

 
y
e
a
r
 o

n
 G

r
e
e
n
e
 S

tr
e
e
t,

 i
n
tr

o
d
u
c
e
d
 a

 n
u
m

b
e
r
 o

f
 E

u
r
o
p
e
a
n
 a

r
ti

s
ts

, 
a
n
d
 t

h
e
 

Ja
pa

ne
se

 a
rti

st 
O

n 
K

aw
ar

a 
ha

d 
hi

s fi
rs

t s
ol

o 
sh

ow
 in

 N
ew

 Y
or

k 
th

er
e.

 B
er

-

th
a 

U
rd

an
g 

(R
in

a 
G

al
le

ry
) i

nt
ro

du
ce

d 
a 

nu
m

be
r o

f v
er

y 
in

te
re

sti
ng

 Is
ra

el
i 

ar
tis

ts 
to

 N
ew

 Y
or

k,
 a

nd
 B

ra
un

ste
in

/Q
ua

y 
br

ou
gh

t a
 ra

ng
e 

of
 C

al
ifo

rn
ia

 
ar

tis
ts 

to
 th

e 
Ea

st 
Co

as
t. 

Ca
ste

lli
 a

nd
 A

lla
n 

Fr
um

ki
n 

al
so

 sh
ow

ed
 se

ve
ra

l 
Ca

lif
or

ni
a-

ba
se

d 
ar

tis
ts 

(L
ar

ry
 B

el
l, 

Ro
n 

D
av

is,
 W

ill
ia

m
 T

. W
ile

y)
 w

hi
le

 
Ph

yl
lis

 K
in

d 
sh

ow
ca

se
d 

th
e 

Ch
ic

ag
o 

“I
m

ag
ist

s.”
 

D
I: 

A
t t

ha
t t

im
e 

fo
r y

ou
, w

er
e 

ce
rta

in
 tr

en
ds

 a
nd

 ty
pe

s o
f a

rt 
pr

ac
tic

es
 

ap
pa

re
nt

 o
r d

id
 y

ou
 fo

rm
ul

at
e 

th
em

 th
ro

ug
h 

fir
st-

ha
nd

 o
bs

er
va

tio
n 

ov
er

 
th

e 
ye

ar
?

JT
: I

 th
in

k 
I w

as
 a

w
ar

e 
th

at
 th

er
e 

w
er

e 
a 

lo
t o

f d
iff

er
en

t k
in

ds
 o

f a
rt 

be
in

g 
m

ad
e 

an
d 

sh
ow

n 
at

 th
e 

tim
e.

 B
ut

 w
or

ki
ng

 o
n 

th
e 

pr
oj

ec
t o

ve
r t

he
 c

ou
rs

e 
o
f
 t

h
e
 y

e
a
r
 a

n
d
 i

n
to

 t
h
e
 n

e
x
t 

y
e
a
r
 p

r
o
d
d
e
d
 m

e
 t

o
 b

e
 m

o
r
e
 a

n
a
ly

ti
c
a
l 

a
b
o
u
t 

w
h
a
t 

w
a
s
 g

o
in

g
 o

n
. 

D
I: 

Yo
u 

de
sc

rib
e 

ar
t p

ro
du

ct
io

n 
in

 th
e 

19
70

s a
s m

ar
ke

d 
by

 p
lu

ra
lis

m
—

 
di

ve
rs

ity
 o

f s
ty

le
s, 

su
bj

ec
t m

at
te

r a
nd

 te
ch

ni
qu

es
 in

 w
hi

ch
 it

s d
ire

ct
io

n 
w

as
 u

nc
le

ar
 a

t t
ha

t m
om

en
t i

n 
ob

se
rv

at
io

n.
  D

o 
yo

u 
se

e 
th

is 
di

re
ct

io
nl

es
s-

ne
ss

 o
f t

he
 1

97
0s

 a
s y

ou
 w

ro
te

 in
 1

97
6 

to
 h

av
e 

be
en

 in
de

ed
 a

 c
ha

ra
c-

te
ris

tic
 o

f t
ha

t t
im

e 
or

 h
av

e 
ce

rta
in

 m
ov

em
en

ts 
be

co
m

e 
el

uc
id

at
ed

 in
 

re
tro

sp
ec

t?
JT

: Y
es

, I
 d

o 
th

in
k 

th
at

 “
pl

ur
al

ism
” 

w
as

 a
 si

gn
ifi

ca
nt

 d
ev

el
op

-

m
e
n
t 

a
t 

th
e
 t

im
e
, 
a
n
d
 i

t 
c
o
n
ti

n
u
e
s
 t

o
 t

h
e
 p

r
e
s
e
n
t.

 I
 j

u
s
t 

r
e
r
e
a
d
 t

h
e
 

ar
tic

le
 in

 A
rtf

or
um

, J
an

.’0
8,

 th
at

 R
ob

 S
to

rr 
w

ro
te

 in
 d

ef
en

se
 o

f 
th

e 
20

07
 V

en
ic

e 
Bi

en
na

le
 h

e 
cu

ra
te

d.
 In

 it
 h

e 
pr

ou
dl

y 
id

en
tifi

es
 

hi
m

se
lf 

w
ith

 p
lu

ra
lis

m
 (“

…
I h

av
e 

a 
po

sit
io

n 
an

d 
it 

ha
s a

 n
am

e:
 

p
lu

r
a
li

s
m

, 
w

h
ic

h
 c

o
n
s
is

ts
 o

f
 c

r
e
d
it

in
g
 a

n
d
 p

r
e
s
e
n
ti

n
g
 t

h
e
 a

c
tu

a
l 

di
ve

rs
ity

 o
f a

rti
sti

c 
pr

od
uc

tio
n 

ra
th

er
 th

an
 ju

st 
pa

yi
ng

 li
p 

se
rv

ic
e 

to
 d

iff
er

en
ce

.”
). 

A
s m

uc
h 

as
 th

e 
m

id
 ’7

0s
 fe

lt 
lik

e 
a 

tim
e 

of
 

s
e
a
r
c
h
in

g
 a

n
d
 l

a
c
k
 o

f
 s

tr
o
n
g
 d

ir
e
c
ti

o
n
, 
I
 t

h
in

k
 i

t 
w

a
s
 a

ls
o
 l

ib
e
r
a
t-

in
g
. 
A

r
ti

s
ts

 w
e
r
e
 f

r
e
e
r
 t

o
 w

o
r
k
 i

n
 t

h
e
ir

 o
w

n
 w

a
y
. 
A

n
 i

n
d
e
p
e
n
-

de
nt

-m
in

de
d 

fig
ur

e 
pa

in
te

r l
ik

e A
lic

e 
N

ee
l c

ou
ld

 re
su

rfa
ce

 a
nd

 
c
o
-
e
x
is

t 
in

 t
h
e
 a

r
tw

o
r
ld

 w
it

h
 m

in
im

a
li

s
t 

a
n
d
 c

o
n
c
e
p
tu

a
l 

a
r
ti

s
ts

. 

In
 re

tro
sp

ec
t, 

th
e 

pe
rfo

rm
at

iv
e 

as
pe

ct
s o

f f
em

in
ism

 a
nd

 it
s s

el
f-

re
fe

re
nt

ia
l u

se
 o

f p
ho

to
gr

ap
hy

 a
nd

 v
id

eo
 h

av
e 

pe
rh

ap
s h

ad
 th

e 
gr

ea
te

st 
im

pa
ct

 o
f m

id
 ’7

0s
 d

ev
el

op
m

en
ts.

D
I: 

A
s p

ar
t o

f t
hi

s p
lu

ra
lis

m
, w

er
e 

th
er

e 
ne

w
 so

ci
al

 is
su

es
 b

ei
ng

 
re

fle
ct

ed
 in

 a
rti

sts
’ w

or
k?

  W
ha

t w
ou

ld
 b

e 
so

m
e 

ex
am

pl
es

 o
f 

th
is?

JT
: Y

es
, p

lu
ra

lis
m

 m
ay

 h
av

e 
be

en
 th

e 
be

gi
nn

in
g 

of
 m

ul
tic

ul
tu

r-
al

ism
. T

he
 fe

m
in

ist
 m

ov
em

en
t w

as
 in

 fu
ll 

sw
in

g 
an

d 
A

fri
ca

n 
A

m
er

ic
an

 a
rti

sts
 a

lso
 sh

ift
ed

 d
ire

ct
io

n—
 m

ov
in

g 
fro

m
 a

bs
tra

c-
tio

n 
to

 re
pr

es
en

ta
tio

n 
as

 a
 re

su
lt 

of
 th

e 
‘6

0s
 c

iv
il 

rig
ht

s m
ov

e-
m

en
t. 

Fo
r e

xa
m

pl
e,

 H
an

na
h 

W
ilk

e,
 Jo

an
 S

em
m

el
, a

nd
 D

av
id

 
H

a
m

m
o
n
s
 a

r
e
 a

ll
 i

n
c
lu

d
e
d
 i

n
 t

h
e
 Y

e
a
r
b
o
o
k
. 
A

f
te

r
 t

h
e
 p

r
e
d
o
m

i-

n
a
n
c
e
 o

f
 a

b
s
tr

a
c
t 

e
x
p
r
e
s
s
io

n
is

m
, 
g
e
o
m

e
tr

ic
 a

b
s
tr

a
c
ti

o
n
, 
a
n
d
 

m
in

im
al

ism
, r

ec
og

ni
za

bl
e 

su
bj

ec
t m

at
te

r (
of

te
n 

w
ith

 a
 d

ist
in

ct
ly

 
pe

rs
on

al
 p

er
sp

ec
tiv

e)
 b

ec
am

e 
a 

str
on

g 
pr

es
en

ce
. W

e 
ca

n 
no

w
 

se
e 

th
e 

se
ed

s o
f ’

90
s i

de
nt

ity
 p

ol
iti

cs
 in

 th
is 

ar
t o

f t
he

 m
id

 ’7
0s

. 
Th

e 
Pa

tte
rn

 a
nd

 D
ec

or
at

io
n 

m
ov

em
en

t, 
w

hi
ch

 H
ol

ly
 S

ol
om

on
 

sh
ow

ca
se

d,
 w

as
 n

ot
 o

ve
rtl

y 
po

lit
ic

al
 b

ut
 it

 fo
un

d 
in

sp
ira

tio
n 

in
 

te
x
ti

le
s
, 
c
e
r
a
m

ic
 t

il
e
s
, 
a
n
d
 o

th
e
r
 a

p
p
li

e
d
 a

r
ts

 f
r
o
m

 d
if

f
e
r
e
n
t 

p
a
r
ts

 

o
f
 t

h
e
 w

o
r
ld

—
 t

h
u
s
 o

p
e
n

in
g
 u

p
 d

e
b
a
te

 a
b
o
u
t 

a
c
c
e
p
te

d
 h

ie
r
a
r-

c
h
ie

s
 w

it
h
in

 t
h
e
 a

r
tw

o
r
ld

. 

D
I: 

H
ow

 m
uc

h 
of

 th
e 

se
em

in
g 

la
ck

 o
f d

ire
ct

io
n 

in
 a

rt 
pr

od
uc

-

tio
n 

po
in

ts 
to

 a
 c

on
tin

ui
ng

 c
ris

is 
of

 m
od

er
ni

st 
an

d 
av

an
t-g

ar
de

 
co

nc
er

ns
—

 n
am

el
y 

th
e 

pr
es

su
re

 o
f m

ai
nt

ai
ni

ng
 th

e 
in

no
va

tio
n 

of
 e

ar
lie

r d
ev

el
op

m
en

ts 
su

ch
 a

s a
bs

tra
ct

 e
xp

re
ss

io
ni

sm
, p

op
 a

rt,
 

co
lo

r-fi
el

d 
pa

in
tin

g,
 m

in
im

al
ism

 a
nd

 c
on

ce
pt

ua
l a

rt?
JT

: I
 d

on
’t 

th
in

k 
th

at
 h

av
in

g 
a 

nu
m

be
r o

f t
re

nd
s c

oe
xi

st 
an

d 
ta

ke
 

an
 e

qu
al

 fo
ot

ho
ld

 d
et

ra
ct

ed
 fr

om
 th

e 
im

po
rta

nc
e 

of
 e

ar
lie

r i
n-

no
va

tio
ns

. T
he

 p
la

ce
 o

f A
bE

x,
 p

op
, m

in
im

al
ism

, a
nd

 c
on

ce
pt

ua
l 

a
r
t 

c
e
r
ta

in
ly

 s
e
e
m

s
 s

e
c
u
r
e
 i

n
 a

r
t 

h
is

to
r
y
 n

o
w

—
 a

lt
h
o
u
g
h
 c

o
lo

r-

fie
ld

 p
ai

nt
in

g 
w

ou
ld

 lo
se

 it
s p

ro
m

in
en

t p
os

iti
on

 to
ge

th
er

 w
ith

 th
e 

G
r
e
e
n
b
e
rg

ia
n
 d

o
c
tr

in
e
 t

h
a
t 

h
a
d
 p

r
o
m

o
te

d
 i

t.

D
I: 

H
ow

 d
o 

yo
u 

th
in

k 
th

e 
pe

rs
ist

en
ce

 o
f r

ea
lis

m
 a

nd
 fi

gu
ra

tio
n 

th
at

 y
ea

r fi
t i

nt
o 

th
is 

or
 w

as
 th

is 
a 

pe
rip

he
ra

l t
re

nd
?

JT
: I

 d
on

’t 
th

in
k 

th
at

 re
al

ism
 a

nd
 fi

gu
ra

tio
n 

ha
d 

ev
er

 d
isa

pp
ea

re
d 

al
th

ou
gh

 th
ey

 h
ad

 g
on

e 
un

de
rg

ro
un

d 
to

 a
 si

gn
ifi

ca
nt

 d
eg

re
e.

 
N

ow
 th

at
 a

ny
th

in
g 

w
as

 a
llo

w
ed

, fi
gu

ra
tio

n 
co

ul
d 

ris
e 

to
 th

e 
su

rfa
ce

 a
ga

in
. A

 n
um

be
r o

f g
al

le
rie

s f
ea

tu
re

d 
fig

ur
at

iv
e 

ar
tis

ts 
w

ho
 w

er
e 

qu
ite

 re
m

ov
ed

 fr
om

 a
ca

de
m

ic
 re

al
ism

. A
lla

n 
Fr

um
-

ki
n 

sh
ow

ed
 C

al
ifo

rn
ia

 “
fu

nk
” 

ar
tis

ts 
lik

e 
Ro

be
rt 

A
rn

es
on

 a
nd

 
Ro

y 
D

eF
or

es
t w

ith
 th

e 
ic

on
oc

la
sti

c 
Pe

te
r S

au
l a

nd
 a

 n
um

be
r o

f 
m

or
e 

se
em

in
gl

y 
tra

di
tio

na
l r

ea
lis

ts 
su

ch
 a

s J
ac

k 
Be

al
 a

nd
 P

hi
lli

p 
Pe

ar
lst

ei
n.

 P
hy

lli
s K

in
d 

re
pr

es
en

te
d 

a 
ra

ng
e 

of
 C

hi
ca

go
 a

rti
sts

 
w

ho
se

 fi
gu

ra
tiv

e 
sty

le
s w

er
e 

in
sp

ire
d 

by
 th

e 
co

m
ic

s a
nd

 o
ut

sid
er

 
1

2
3

4


